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THE CHINA OF OUR GRANDMOTHERS. 



VIII. 



ravaged by the foe, the only ornaments she would 
wear were these simple flowers. The cup and saucer 
are of the so-called " Porcelaine du Prince de Galles," 



p^5_^S. HE bowl (Fig. i) is fine white porcelain 
cJmD Wyp °f a slightly green tint and a beautiful 
texture and transparency. The decora- 
tion, painted over the glaze, is a brilliant 
black. I have read somewhere of two early 
English china painters, one of whom made a specialty 
of black, and the other of a beautiful brown, tipped 
with gold. This bowl may be the former's work. 
There was a certain year of mourning, when many 
potters used black more than any other color, and it 
is said that it was much used after the death of 
Washington upon American orders. I think, however, 
that this would be the case mostly upon printed 
wares, made for memorials, such as the " apotheosis" 
pitchers.* I have seen very few plates printed in 
black. One pretty set had a group of quaintly at- 
tired horsemen in the foreground. The woman who 
owned them was very ignorant, and volunteered the 





FIG. 2. FRENCH " PORCELAINE DU PRINCE DE GALLES. 



FIG. I. OLD ENGLISH PORCELAIN BOWL. 



and were manufactured in Paris. I have a cup o.f the 
same ware, equally fine in texture, but not so beauti- 
ful in form. The small mark upon it resembles a 

portion of the Swe- 
dish Marieburg mark, 

and is pencilled in 

dark red. The ex- 
quisite decoration 

consists of a deep 

band of lace-work, 

held up in festoons by 

scallop shells, while 

other festoons of roses 

hang below from the 

same points. This 

work is all in fine re- 
lief ; and upon plain 

ovals which intersect 

the relief work are 

painted sprigs of the 

cornflower. Still an- 
other piece is a large 

dish, decorated with 

the larger centaury 

plant, and marked' 

with the incised horn, 

the Chantilly mark, 

which fixes the date 

of manufacture at 
1725. When this floral decoration is taken from 
the large flower it is called the Chantilly sprig. 
The cup and saucer in the illustration came to me 



ter, 42," the " 42" indicating in all probability the 
year 1742. 

The teapot (Fig. 3), purchased at the sale of the 
possessions of an old family near Norfolk, Virginia, is 
painted in various colors, some enamel and the others 
flat. As there is no mark and the porcelain is a 
greenish white, quite fine in texture and beautifully 
transparent, I had almost decided that it must belong 
to the oft-disputed Lowestoft ware. But finding in 
Jewett's " Ceramic Art of Great Britain" a teapot of 
almost the exact shape of this, made at Bristol in 
1775, T concluded that this must be of the same manu- 
facture. Both are of transparent porcelain, and both 
have out-door designs with Chinese figures. One 
reason for first classing the teapot with the Lowestoft 
ware was the use of the diaper or scale pattern, in a 
pinkish-purple color, which fills the spaces between 
the medallions. The enamel colors are crimson, dark 
blue, and apple green, while the remaining colors in 
the medallions are brick red and black, in flat paint- 
ing. The handle and spout decoration is entirely in 




FIG. 3. OLD ENGLISH PORCELAIN TEAPOT. 



information, " Them's Injuns !" It was a scene 
from " Chevy Chase," with the name printed plainly 
upon the bottom ! The Scotch attire was as meaning- 
less to her as one of the dead languages. 
She would not sell me one of the plates 
for any money when she found that I 
wished to have it. Yet she was paring 
and drying apples to sell at five cents a 
pound, though she had a large and well- 
stocked farm. 

The exquisite cup and saucer of French 
porcelain (Fig. 2) are decorated in paint- 
ing with the delicate cornflower, blue- 
bottle, or centaury plant, as it is variously 
named. I have seen several varieties of 
this modest yet much-admired flower in 
our own country, the largest of which, 
called the centaury plant, grows in Shen- 
andoah County, Virginia. The flower 
has long been a favorite with the china 
decorators of Europe, and the smaller 
blossom has grown into national favor in 
Prussia. It is the flower of flowers with 
the Emperor William, and upon certain 
memorial days is brought to him in quan- 
tities by the little girls who dwell near 
his palace. It was a great favorite with 
his mother, the beautiful Queen Louisa, 
and when she was summoned to meet 

Bonaparte and Alexander after her country had been from Dr. G. F. J. Colburn, of Washington, whose 
i home is a treasure-house of beautiful things. The 

*I have heard of a plate printed after Washington'*; death, with a . . - , . ' £„_L;i„ n c f L. 

broad black border, and a portrait of Washington! If any reader of china IS inherited, having been in the family of the 

The Art Amatbur can refer me to such a plate I shall be very much ^^ {Qr seventy . five yearSt T h e mark is " B. Pot- 
obliged.— M. E, N. J * 




relief, while the mandarin button, which serves for a 
knob, is covered with gold. I find in Jewett's book 
the following other teapots, moulded in the same form : 
A Worcester, with landscape print, 1769 ; 
a Plymouth, painted in flowers, 1768 ; a 
Wedgwood, early print, cream-ware, with 
a quaint picture of " The Miller-maid 
Grinding Old Men Young Again," and 
on the opposite side some verses, begin- 



ning 



Come old, decrepid, lame or blind, 
Inlo my mill to take a grind." 



FIG. 4. RUSSIAN PORCELAIN. KORNTLOFFSKI BROTHERS, ST. PETERSBURG 



The elaborately decorated cup and 
saucer (Fig. 4) were manufactured by 
the Korniloffski brothers, at St. Peters- 
burg, Russia. Above the name is a 
double-headed eagle, all printed in dark 
red. The date is 1827. The moulding, 
painting, and quality of the porcelain are 
all excellent, and the decoration is very 
beautiful. The scroll border is in blue 
enamel overlaid with leaflets and edges 
of gold ; the outer decoration of the cup 
is also in gold ; while inside both cup 
and saucer are richly painted in sprays 
and flowers of brick red, pink, blue, 
green and brown, all touched and finished 
with gold. I received this specimen from 
Mrs. Blackwell, of Trenton, New Jersey, who owns 
several pieces. The tazza-shaped cup, hung above 
the saucer upon a stand, makes a beautiful ornament. 

Mary E. Nealy. 



